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AunoTanus. B ucropun 6b710 HECKONBKO 3II0X, KOTOPbIE M3MEHNIN >KU3Hb Ye/I0BEYeCTBA.
IlepBas smoxa — Kor/ja yCTHBIN TEKCT CTajl MIMCbMEHHBIM. Bropas — Korjja HeMeIKmil KHVDKHUK
I'yrenbepr usobpen tunorpadckmii CTAaHOK, M PYKOIUCHBIN TeKCT CTas medaTHbIM. Ceilyac
1060i1 TEKCT MOXKeT ObITh IMPOBBIM, UET €CTeCTBEHHBIII TTpoLecc 11ppoBU3aLum Beex cdhep
TeATeTbHOCT YeoBeKa, B TOM uncie Hacnenus JlocroeBckoro. CoBpeMeHHbBIe MHPOPMAI[OH-
Hble TEXHOJIOTUY CO3[al0T HOBBII TUII TEKCTA, KOTOPBIIL He TONMBKO COXPaHsAET HOCTOMHCTBA
YCTHOTO, PyKOIIMCHOTO U IIeYaTHOTO TEKCTa, HO 11 IPHOOpeTaeT HOIONMHUTE/IbHbIE BOSMOKHOCTHL.
LndpoBoit TeKCT pacmnpsieT KPyT UCTOYHUKOB, 06 beM NMHGOPMALNY, CTUMY/INPYET HOBbIC
MeTOJIbI 3y4eHUsl TBOpUecTBa Micarensi. HecMoTps Ha To, 4TO B HacToslee Bpems B VHTep-
HeTe IPeo0IafaloT 9MeKTPOHHbIE 6MOMMOTEeKN, B KOTOPBIX IIPefCTaBIeHbI U(pPOBble KON
[IeYaTHBIX U3AHNIT [IOCTOEBCKOTO, IOSIB/ISIOTCSI HOBBIE TUIIBI 97IEKTPOHHBIX M3AHMIL, HOBbIE
MHCTPYMEHTBHI aHa/MN3a He TOJIBKO PYKOIMCHOTO U II€YaTHOTO, HO Y>Ke 1 U(pPOBOTO TEKCTA.
Vpes undposoro JJocToeBckoro peanusyercs B mpoekrax IleTpo3aBoiCKOT0O yHMBEPCUTETA
(c 1995 1.), MuCcTHTYTA pyccKoi muTeparypbl PAH (c 2016 1.), YauBepcutera ToponTo (c 2019 1.).
B niudposom dpopmare BemeTcs nekcukorpadmieckas paboTa HaJi ClIoBapsMu sA3bika JJocToes-
ckoro B VIHcTuTyTe pycckoro ssbika PAH. B cTaTbe fan 0630p 1 HaMedYeHbl IIePCIIEKTIBbI pas-
Butust nugposoro Jlocroesckoro. BaskHoit 3agaueit rnobansroro Digital Dostoevsky siBistercst
COo3[aHye HAIl[MOHANTbHBIX 6Mbanorpaduit u 3MeKTPOHHBIX 616/MMOTEK, IYOIMKALIMST HOBBIX
MICTOYHVIKOB XXI3HU 1 TBOpYeCTBa Iycaress. Heo6XxommMo co3aTh yCIOBUA /11 ONTUMU3ALINN
M MHTETpalyn uMeunxcs pecypcos. Lindposoit hpopmar 103BojsAeT aKTUBHO UCIIONIH30BATH
HOBBIe MHCTPYMEHTDI aHA/IM3a TEKCTa ¥ BO3MOXXHOCTU MH(OPMAI[MOHHBIX TeXHOJIOTHIL B UC-
CIIe[IOBATeIbCKIX ¥ 06Pa30BaTeTbHBIX Ie/IAX.
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HOYepK, [IeYaTHBII TeKCT, LUPPOBOIL TEKCT, MHPOPMAIMOHHbIE TEXHONTOT MY
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Abstract. There were several epochs in history that have altered the life of mankind. The first
epoch was when the oral text was written down. The second was when the German scribe
Guttenberg invented the printing press, and the handwritten text became printed. Now text is
becoming digital, and there is a natural digitalization of all spheres of human activity, including
the legacy of Dostoevsky. Modern information technologies create a new type of text that not
only preserves the advantages of oral, handwritten and printed text, but also acquires new
capabilities. The digital text expands the range of sources, the volume of information, and
stimulates new methods of studying the writer's creative work. Despite the fact that electronic
libraries, which currently dominate the Internet, present digital copies of Dostoevsky's printed
publications, new types of electronic publications and new tools for analyzing not only handwritten
and printed, but also digital text, are emerging. The idea of Digital Dostoevsky is being implemented
in Petrozavodsk University projects (since 1995), the Institute of Russian Literature of the Russian
Academy of Sciences (since 2016), and the University of Toronto (since 2019). Lexicographic work
on Dostoevsky's vocabulary is being carried out in digital format at the Russian Language Institute
of the Russian Academy of Sciences. The article provides an overview and outlines the prospects
for the development of Digital Dostoevsky. An important task of the global Digital Dostoevsky
is the creation of national bibliographies and electronic libraries and publication of new sources
related to the writer's life and work. It is necessary to create the conditions for optimizing and
integrating the existing resources. The digital format allows to actively use new text analysis tools
and information technology capabilities for research and educational purposes.
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1060€e TMTepaTypHOe IIPOU3BefjeHNe CYIeCTBYeT KaK TeKCT: YCTHBII, pyKo-
MVCHBII, TIEYaTHBIM, Terepb 1 uudpoBoit. KaXkablit Buj TekcTa obmagaeT
CBOVMM YHUKaJbHBIMM BO3MOXXHOCTAMM B BbIPA>K€HIM aBTOPCKOIO CMBICIIA.
TexcTonorus siBnsiercst 6a3oBoit GMIOIOrNIecKoit JUCHUIUINHON. C KPUTUKYI
TEKCTa IOJDKHO HAauMHATBCA KaXKjoe cepbesHoe uccnenopanme. Heobxonumo
OTKa3aTbCA OT TPAAMIMIOHHONM HEJOOLIEHK) TEKCTO/IOTUN B COBPEMEHHOM JIUTE-
paTypOBeleHNN U IMHTBUCTHKE. BO3MOXXHBI pasHble TUIIBI U3JAHUIL KaK B OpU-
TMHA/IBHOM, TaK ¥ B COBPeMEHHOIT opdorpadum 1 MyHKTyaluy, B INHIBUCTH-
YeCKOJ1 VI INTEePaTyPHO-KPUTNIECKON MHTEPIIPEeTAIIVN TeKCTa. DTU 0COOEHHOCTI
He YYUTBHIBAIOTCA B COBETCKMX M IIOCTCOBETCKMX U3JJAaHUAX PYCCKOM K/IACCUKM,
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HO MIMEIOT Ba)KHOe CMbICI000pasyloliiee 3HaueHne. HecMoTpst Ha TOTpeOHOCTD
ucCriefloBaTeNlell B ayTEHTVYHBIX U3JJaHMAX, TOJTOTOB/IEHHbIX Ha IPUHIIMIIAX
HAyYHOJ KPUTUKI TEKCTa, TAKUX 06a3 JAHHBIX ¥ 97IeKTPOHHBIX OMO/INOTEK Helo-
CTaTOYHO.

B ncropun denoBeyecTBa OBIIO HECKOIBKO SII0X, IIOZOOHBIX TOI, KOTOPYIO MBI
nepe>xyuBaeM cerofiH:. Ilepsas amoxa — Korja yCTHBIN TEKCT CTajl HUCbMEHHDBIM.
Bropas Hayanach, korga B cepenyne XV B. HeMellKuil KHVOKHUK Vloranu I'yren-
6epr nzobpen TunorpadcKmit CTaHOK, TO3BOJIABLINII [TeYaTaTh KHUTY CbeMHBI-
MM TUTEPAMIU.

PyKonucHBII TeKCT ceMaHTMYeCcKy Oorade 1mevatHoro. [y ero sguIMoHHOro
BOCIIpOM3BE/IeHM I HEJOCTATOYHO M3BECTHBIX IYHKTYal[IOHHBIX 3HAKOB U MH-
CTpPyMeHTapus BEPCTKIU.

[TeyaTHBIT TEKCT CTaHAAPTEH U TUIMYeH. OpuUruHanibHble WPUPTH He BOC-
IIPOVM3BOAAT MHAVBUAYaIbHbIE 0OCOOEHHOCTH IIOYepKa 1 Kajmurpaduio mucua,
He ITepefjaloT APyrye 0COOEHHOCTY PYKOIVCHOTO TeKCTa.

LIndposoit popMaT B COCTOSHNUY He TONBKO MAKCMMA/IbHO COXPAHUTD CEMaH-
TUKY PYKOIIMICHOTO TEKCTA, HO 11 PeajM30BaTh [0 IPUHILNITY JOIOTHUTETbHOCTI
nperMyIecTBa (aKCMMIIBHOTO U I€YaTHOTO BOCIIPOM3BEAEHM S PYKOINCH.
IlndpoBble TEXHOMOIMY CO3AIOT HOBBIN TUII TEKCTA, KOTOPBINl MHTET PUPYeT
YCTHBII, PYKOIIVCHBIN ¥ NE€YATHBIN TEKCT, IO3BOAIT BOCIIPOU3BOAUTD PYKO-
IVICHBII V1 TIeYaTHBI TEKCT B ICTOPUYECKUX VM MHAVIBU/Ya/IbHBIX TpaHCc(hOpMa-
IIVIAX, YYUTBIBATh OPUTMHANIBHYIO opdorpaduio 1 MyHKTYAL[MI0 B INHIBUCTU-
YECKOM U IUTEPATYPHO-KPUTUYIECKOI MHTEPIIPETALINI TEKCTA.

[1ndpoBoIT TeKCT BO3HUKAET B pe3y/bTaTe MHOTOYPOBHEBOI pa3MeTKM, KO-
TOpas MpeJIoaraeT ero BU3yaan3aliio, ero HachllleH/e HOBBIMI CMbICTTAMU
Y1 3HAUEHMSIMY, pacliyipeHie BHeTeKCToBoi nHpopmary. O6beM ero Bepbasp-
HOJI U1 HeBepOaIbHON MHPopMaLuy 6e3rpaHnuYeH.

[1ndpoBoiT TEKCT MMeeT 3HAUYNUTEIbHBIN 00'beM TOIIO/THEHHOI MTHPOPMALINIL,
KOTOPBIII ellje MajIo BOCTpebOBaH COBpeMeHHBbIMY ucciefoBaTensaMu. Hecmorps
Ha pacIpOCTPaHEHHOCTb ¥ JOCTYIHOCTb IM(POBLIX TEXHONOI W, UX IPYIMEHe-
HIIe TI0Ka He OIIpaB/bIBaeT OKMAAHSA UCCTIeiOBaTeIell: OOellaHHbIe YCIIeX ! [TOKa
He MOATBEPKIAITCA JOCTVKEHMAMI; MHOTO BO3MOXKHOCTEN, HO MaJIo OTKPbITHIA;
He BCe aKTya/IbHO B Pe3y/IbTaTaX, IOTYYeHHBIX C IOMOIIIbI0 HOBBIX MHpOpMAI -
OHHBIX TeXHOJIOT M1, ¥ TeM He MeHee Digital Humanities — ogHo u3 mepcrexTus-
HBIX U aKTMBHO Pa3BUBAIOIINXCA HAIIPaBIEHNI COBPEMEHHBIX I'yMaHUTAPHBIX
JMICCIeTOBaHNIA.

B siaBape 1846 1. B «IleTepOyprckom cOopHMKe» BbIlIeN poMaH [locToeBCKOro
«bennbple mofNW». 3a npoulefne ¢ Tex nop 175 neT nurepaTypHOIl UCTOPUK
OPUTMHAIbHBIN TEKCT JlOCTOEBCKOro NpeTepIesl CyleCTBeHHble I3MEHEHU A
B rpaduke, opdorpaduu v MyHKTyaluy, ero 06beM YMHOKXWICA B MHTepIIpe-
TallMAX U IepeBOiaX Ha pasHble A3bIKY MIUPA, B TOM 4NC/Ie ¥ HA COBPEMEHHDIN
PYCCKUII A3BIK, ICIIO/Ib30BaHEeM 00pa3oB U IIPOM3BEeJJeHNUI TUCATENs B TeaTpe,
KJHO, JPYTUX BU/IaX MICKYCCTBA.
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9Ty NOMHOTY IPUCYTCTBUA JJOCTOEBCKOTO B COBPEMEHHOM MIMpe He MOXeT
BMECTUTD HJ OIVH apXMB, HY OFHa OMO/MMOTeKa, KpoMe I(POBOIL.

CeropiHs eCTb HEMAJIO PeCypCoOB, IOCBSILIEHHBIX O1orpaduy 1 TBOpUECTBY
HocroeBckoro. [IpenMyIiecTBEHHO 3TO CaiThl, B KOTOPHIX B HE3HAYNTEIBHOM
obpeMe U CTy4aitHO TOOOPKe HaHBI 9/IEKTPOHHBIE BEPCUY IIeYaTHBIX U3TAHMNIL,
Cpeny KOTOPBIX BCTPEYAIOTCs IPVIKM3HEHHbIe KHVDKHbIE U3/aHMS, TOTTHbIE CO0-
paHMsI COYMHEHNMII, HayIHbIe M3aHMsI IPOu3BejeHNMIt [JoCTOeBCKOTo 1 IuTepa-
TYpPbI 0 HeM. DJIeKTPOHHbIe BEepCUM ITeYaTHBIX KHUT U CTaTell B COOpHUKAX
¥ )KypHa/Iax MMeITCs B 1dpoBbIX KommeKuusix HalmoHanpHO 37IeKTPOHHOI!
oubmmorexn (HOB), Poccuiickoii rocymapcrsenHort 6ubnuorexn (PI'B), Poccnit-
cKol1 HanoHanbHot 6ubnmorexu (PHB), ocobenHo 3HaunTeNbHBI pecypchl Ha-
yuHolt anekTpoHHoit 6ubmmorexu (URL: https://elibrary.ru/).

Hap npoextamu 1iudposoro JJocTOEBCKOTO cerofHs paboTarT pasHble KO-
JIEKTUBBL VIX OCHOBHasI 3a/ja4ya — IMPeCTaBUTD KM3Hb U TBOPYeCTBO JJocTOEB-
CKOTO KaK 111(ppOBOI TEKCT, IIPUTOMHBII /I aHa/IM3a IVPPOBBIMU METOHAMIA.

B VuTepHeTe y>ke pencTaBieHbl pasHble cerMeHTH! «Lludposoro [JocToes-
CKOTO»: 9JIeKTpOHHBIe Hay4yHble uzgauusa (QHN), bubnnorexn, sHIMKIONE NN,
37IEKTPOHHBIE CTIOBAPL.

HekoTopplie paspenbl, Ha4aThle ¥ B TOV MV IHO Mepe 3aBepIIeHHbIe, MOXKHO
yBUzeTb B paszerne «[locroeBckmit» Ha carite Iletpl'Y (URL: http://philolog.petrsu.
ru/): aTo MoNHOEe coOpaHue counHeHN t [l0CTOeBCKOTO B IPVKM3HEHHBIX TyO/1u-
kauuax; «Epanrenne [JocroeBckoro»; «Konkoppancol @. M. JlocToeBCKOro»;
«Kypuanet M. M. n @. M. JoctoeBckux “Bpems” (1861-1863), “Omnoxa” (1864-1865)»,
exxeHezienbHUK @. M. JlocToeBckoro «['paskpannn» (1873-1874); «9mucronspHoe
Hacnnepgyue O. M. JIoCTOEBCKOTO 1 €r0 KOPPeCIOHEHTOB»; «[JoCTOeBCKMII B IIpU-
JKU3HeHHOM kputuke (1845-1881)» u up.!

Bce, kT0 monaan B Kpyr OBCEHEBHOTO OOIIeH S U BIMAHNUA JJOCTOEBCKOTO,
CTAaHOBUINCD )KypHaHI/ICTaMI/I, MeMyapI/ICTaMI/[ n nucarendamm, n 3To, B HepBon
odepernb, OpaTbst Muxann® n Auppeit’, >xena Auna ['puroppreBHa [locroeBckas’,
noub JIro6a’.

I[TeTpo3aBoACKMII TOCYAAPCTBEHHBIII YHUBEPCUTET 00/IafaeT LuppOBBIMU KO-
NMAMY BCEX PYKOIVCEN U IeYaTHBIX U3AaHNuI JJOCTOEBCKOTO M3 POCCUICKUX
Y 3apyOeXXHBIX apXMBOB ¥ OMO/MMOTEK. Y HAc IIOKa HeT IIpaBa UX IyO/IMKOBaTh, HO
OHU IIOCTOSTHHO B pabote. Ha 11X 0CHOBe MOATOTOB/IEHBI TEKCTOBbIE TYOIMKALINN.
B mpotiecce nx MOATOTOBKY MCIIPAB/IEHbI THICSYM OMEYaTOK, HEABTOPCKUX MCKa-
YKEHWI1 TeKCTa 1 OLIMOOYHBIX ITPOYTEHNIT, OTKPBITHI HOBBbIE TEKCTHI [JOCTOEBCKOTO.

TekcTomornyecke MPUHIMIBI U3TaHU TIEYATHBIX ¥ PYKOIMCHBIX TEKCTOB
HocroeBckoro cpopmynpoBaHbl 1 000CHOBaHBI B Tpynax [Muxaiinos], [3a-
xapos, 1994], [3axapos, 2001], [3axapos, 2009], [[Ipo6remsbr TekcTonoruu, 2009],
[3aBapkuHa, [TanokoBa, Cononosa, Tapacosa], [Tapacosa, 2012], [[Tpo6nembr
tekcronorun, 2012}, [3aBapkuna, [Tantokosa, Tapacosa, 2017], [3axapos, 2018].

3aaM pUTOPUYECKUII IT0 OTHOLIEHMIO K JJOCTOEBCKOMY BOIIPOC: CKOIBKO
4e/I0BEKY HY>KHO MO4epKOB? JI/1s1 60IBIUIMHCTBA U3 HAC JOCTaTOYHO Of{HOTO.
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Y J10CTOEBCKOTrO TONBKO B OBITOBOM 00MXOfie OBLIN nponucy (TUIIOBAs, M-
capckas, Tn4yHast), ckoponuce (pazbopumBasi, yckopeHHas, ObIcTpast), oucep. Ero
Kannuepagus OpUEeHTUPOBAHA He Ha OJJHO VIV HECKOJIbKO HadepTaHUIL, a Ha
VICTOpPMYECKOE U MHAVIBY/[yaTbHOE MHOTOOOpasue. 3aueM 9To Hy»HO JlocToes-
ckoMy? OTKy/ja B HeM 9Ta MOTPeOHOCTh BO MHOTOOOpasuy IOMTH O COBEPIIEH-
cTBa? YIUBUTENbHO, KAK MHOTO CTPAHMI] pyKomuceit JJocTOeBCKOro 3CTeTMYeCcK
BbIPa3UTEbHBI I XY0KECTBEHHO COBEPLIEHHBI.

I'padpmyeckas ceMaHTUKA 1 ujeorpadus pyKomyceiir, 0COOEHHOCTY oYepKa
HocroeBckoro omnucanpl B pabotax [Tapacosa, 2007], [Tapacosa, 2011], [Tapaco-
Ba, 2017], [TapacoBa, ITanrokoBa, 2016], [Tapacosa, [Taniokosa, 2020], [Tapacosa,
3aBapkuHa, [laHokoBa], [Tapacosa, 2019], [3aBapkuHa, [TlanokoBa, Tapacosa,
2019], [Tapacosa, 2020].

3HauYNUTE/IbHBIM NOCTVKEHMEM B T€KCTOTIOIMYECKOM M3YUYEeHUI PyKOIMceit
cTanm npoeKkThl VIHcTutTyTa pycckoit nmureparypsl PAH (Ilymxuacknit Jom) o
rpantaM PH® «Paboune terpagyu @. M. [locToeBckoro: epBast IOMTHOTEKCTOBAS
ny6nukanysa aBTorpadoB B UX AMHAMUYECKO TpaHCKpunnun» (2016-2020,
pykoBogutens C. A. Kubanpuuk) u «HoBble MeTO/bI 3y4eHMsI PYKOIIMCHOTO
Hacnegus @. M. [JocroeBckoro» (2020-2023, pykoBogurens H. A. Tapacosa)
(URL: http://dostoevsky-archive.ru/). B aTux mpoekrax npegnpunaAra my6iamka-
1y pykonuceit JJocToeBcKoro B rpadm4eckoM 1 TEKCTOBOM popMaTax, OpUTH-
HaJIbHBIV TEKCT IIPEJICTAB/IEH CO BceMU IpaduecKIMy OCOOCHHOCTSAMU ay TeH-
TUYHOT'O BOCHPOU3BENEHN PYKONUCH (PUCYHKY, YCIOBHBIE 0003HaYeHMN A,
Kajymrpadus), JaH ero IepeBoj B COBpeMeHHYI0 opdorpaduro’.

B undposom popmate BepieTcs nekcuKorpaduueckas paboTa Hafl ClIoBapsIMu
aspika [locroeBckoro B VIHcTuTyTe pycckoro aspika PAH. VIx cosgarenn akTus-
HO JVICTIIONIb3YIOT pa3/iMyHble BUbI PA3METKM TEKCTa, IMHTBUCTNYECKOE MOJIE/IN-
poBaHIe, KOPIYCHbIE TeXHOJIOTMI, IPYUB/IEKAIOT MAIINHHbIE (POH/BI PYCCKOTO
A3bIKa, COCTABIAIOT pa3HbI€ TUIIbI C}IOBapeIu/I nT. O. He}Ib 3TON OeATEIbHOCTH,
BIIpOYEM, IIPUKJIaHAs: TyOIMKaLMs IIe9aTHOTO U3[aHM CJIOBAPS U €0 97IeKT-
ponHoII Bepcun. HefocTaTkoM 3TUX c/ioBapell, K COXKa/eHUIo, ABIAITCA JC-
XOfIHbI€ OTPAaHMYEHNA B ICTOYHMKAX: HEITOJTHOE M3BJ/I€YEHNE TEKCTOB U3 ITO/THO-
ro cobpaHuA courHeHM 1 JJOCTOeBCKOTO B TPUALIATY TOMAX, oOpalieHne K Ha-
L[VIOHAaJTbHOMY KOPIIYCy PYCCKOTO SI3bIKa C €70 HEIIOTHBIM KOPITYCOM TEKCTOB JJaKe
PYCCKOM K/IACCUKIL.

B pamkax npoekta PO®I no arpmubyLuy aHOHMMHBIX U TICEBJOHMMHBIX
cTareil B )XypHanax «BpeMs», «Jnoxa» u exxeHefenbHuKe «I'pakjaHNH» pas-
paborana otkpeiTast cucteMa CMAJIT («CraTucTryeckye METOIbI aHATN3a
JINTEPATYPHOTO TEKCTa»), BKIOYAOIast B ce0s MyOMMIVICTUKY U KPUTHUKY U3-
IAHU, KOTOpble pefakTupoBan JloctoeBckuii, u gpyrue nspanmii. Ha maHubiin
mMoMeHT CMAJIT cogep>xut 319 TekcTOB ¢ MOp(OIOTITYECKOI Pa3MeTKO 0 96
npusHakaM, 905225 cnoB (814287 — 6e3 y4era njutar), 125824 yHUKa/IbHBIX pas-
6opos. Ha ocHOBe MaTeMaTIuecKMX MOJie/iell ¥ METOJOB («IepeBbsl pelIeHUI»,
«JIeC pelleHn », I/TyboKye HelipOHHBIE CEeTH C apXUTEKTYpoil «TpaHcopmep»,
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TeopeTUKO-rpadoBble MOJIE/IN U Jp.) IIPOBEPSIIOTCA aTpUOYTUBHbIE TUIIOTE3BL.
PesynbpraTaMu 3TUX UCCIeJOBaHNUI U 6a30i1 JaHHOI pa3Me4YeHHBIX TEKCTOB
MOYKHO BOCIIONTb30BaTbcA B OTKpbITOM jocTyte (URL: http://smalt.karelia.ru/).

3aMeTHBIM COOBITHEM CTalo OTKpbITHE caiita «Mup Jocroesckoro» (URL:
https://dostoevskyworld.ru/), B koTopoM omy6/11KoBaHbI pyKONVCHBIE, M300pa-
3UTE/IbHDIE U TIeYaTHbIE ICTOYHUKM U3 60raToi Ko/utekuyy [ocyapcTBeHHOTO
My3esl UICTOPUM POCCUNICKON tuTepaTypbl uM. B. V1. [Tan4.

B Hacrosiiee BpeMsi B JOCTOEBUCTIKE COOpaHBbL, o1ypoBaHbI 1 HAOpaHbI BCe
pykomucyu JJoCTOeBCKOTO, XpaHI[Mecs: B POCCUICKIX U 3apYOeKHbBIX apXMBaX,
UjieT MyOIVKaLVA eYaTHBIX U PYKOIMCHBIX ICTOYHMKOB TBOpUYecTBa JlocToes-
CKOTO, B[y TCsI aKTUBHBIE MCC/IETOBAHMSL.

HepmasHo mpoekrt Digital Dostoevsky o6bsaBnen nccnegosarenamu TopoHT-
ckoro yHuBepcutera (Kanaga). B ormrune ot apyrux, ux «Lludposoii loctoes-
CKUI» — HOJYEPKHYTO UCCIe0BATENbCKMIL IPOEKT 110 KOMIIbIOTEPHOMY aHa-
13y TekcTa JJoOCTOeBCKOT0, COCTaBIeHHOTO U3 IoBecTell «/BoitHMK, [TeTepOypr-
CKas T109Ma» 1 «3aIMCKI U3 TOATIONbs1», poMaHoB «[Ipecrymienue n Hakasaume»,
«Jpnot», «becoi», «[logpocTok» u «bparbsa Kapamasossl»'. Ero pesynbraTom
CTaHeT TeKCT, pa3MeUeHHBIiI ¢ HOMOIIbI0 ITporpaMmHoro obecriedennsi TEI (The
Text Encoding Initiative) m Oxygen XML Editor. [Ipumenenue nundpoBbix meTo-
JIOB aHA/IM3a TEKCTa JO/DKHO IOMOYb BBISIBUTD IJTYyOMHHYIO CTPYKTYPY POMaHOB
JlocTOeBCcKOro, 0COOEHHOCT peu, XapaKTepoB, IPOCTPAHCTBA M TEMIIOpAJIb-
HOCTH, addeKTHI 1 BBIMBIIIIEHHOCTb. O6 3TOM MUIIET PyKOBOZUTE/ND IIPOEKTA
Kerit Xomnany: «We are excited by how digital approaches such as TEI encoding,
machine reading, and natural language processing can help to answer questions
about the deep structure of Dostoevsky’s novels, questions about speech, charac-
ter, space, temporality, affect, and fictionality, among other areas» [Holland].

BaxxHoit 3apadeii rmobanpraoro Digital Dostoevsky sBnsercsa cosganne Ha-
IIVIOHA/IBHBIX OMOMMorpadmit 1 971eKTPOHHBIX 610/IMOTeK, B KOTOPBIX OBUIN ObI
pasMelleHbl IPYDKMISHEHHbIE U3aHMs, KPUTHUKA 1 UCCIelOBaTe/IbCKIe MHTep-
IpeTaluy ero TBOpYeCTBa, BKAOYAs IePEBOAbI HA AaHIIUICKUN, HEMELIKII,
bpaHLy3CKMIl, UTANTbIHCKUIL, MICIAHCKUIL, CEPOCKMIL, TONbCKUIL, OOITrapCKmit,
ATIOHCKWIL, KUTAVICKuUI 1 Jip. si3bIku. Kajkioe HanmoHanbHoe o6miectso [locto-
€BCKOTO MOITIO OBI CO3JaTh CBOII pasfie, YacTb 6MOMMorpadiecknx 3anmcei
yoKe ceifyac MOXKeT ObITh CHab)KeHa I'MIIePCChIIKaMM, KOTOPbIe OY/IyT OTCBIIATh
K KOHKPETHOMY TeKCTY U BoKyMeHTy. Oco00 BoCTpe6OBaHBI pecypchl IO IpU-
JKU3HEHHO KPUTHKE, ONTYOIMKOBAaHHON B PYCCKON IePUOAMYECKOI ITedaTn
XIX B., B IepByIo o4epenib B razerax. CerofiHs oOleHAIIOHAIbHBIE, IeTepOypr-
CKJIe, MOCKOBCKME, 00/IaCTHBIE Ia3eThl IIPAKTUYEeCK HEeJOCTYIIHBI yUYeHbIM. VX
orpoBKa CYLIECTBEHHO PACIINPUT UCTOYHMKOBEJUECKYIO0 6a3y NCCIeJOBaHNUII
TBOpYECTBA MIICATEIA.

CremaHo MHOTO, ellje 60IbliIe IPeACTOUT cfienaTh. OUeBUITHO, YTO B MIOTHO
Mepe OCTaBIINIICA 00beM TPYy/a He IOf CUJIY VICIOTHUTD OffHOMY KOJIJIEKTUBY.
Heo6xonuMbl onTrMu3aIus U MHTETpalus MPoeKToB. UTOObI He TepeiennbiBaTh
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TO, 4TO y>XKe CJIeIaHO, HeOOXO MBI KOOPAVHALIVSA M COTPYLHUYECTBO B IIPOBe-
TIeHNN UCCIeNOBaHMIA.

Kro cobepet 3111 paspo3HeHHbIe peCypCHI 11 KOITEKTUBBI?

AnprepHatuBbl 11¢ppoBoMy [J0CTOEBCKOMY HeT.

Iludposoit popmat cos3maBaeMbIX PeCypcoB IO3BOJISAET B IIOTHOM 0O'beMe VC-
II0/1b30BaTh MH(OPMALVIOHHbIE TEXHOIOTM B HAYYHBIX 11 00Pa30BaTe/IbHbIX LE/IAX.
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